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Three Hues of Water  ​ Solo Exhibition at Zilberman Gallery, Istanbul, 2020 
 

Excerpt from the exhibition text: 
Elmas Deniz is a concept-driven artist whose works focus on the human-nature relationship, the idea of nature throughout history and ecological 
concerns. In her newly produced works Deniz not only critically exposes the faults of the system and its ecological problems but also points to the ways 
in which nature and people relate to each other. The exhibition philosophically investigates the evilness of humankind, the damage that people can 
cause and further points to different possibilities for a new value system. Believing that we must refocus our attention on to that which has slipped from 
it, she searches for a remedy for our potential extinction that will be caused by our learned defects, such as not being able to hear a seed crack or to 
notice the three distinct colors of a creek. 
 
Three Hues of Water is an extension of Deniz’s works that were exhibited in the 16th Istanbul Biennial: The Seventh Continent. In this new exhibition, 
she continues to unfold our relationship with nature; the included works focus on the invisible history of this relationship and its trajectory, create a 
personal, exemplary archive, grasp its place in our contemporary lives and may even shape a future for it.   / To see the full text follow the ​online ink  
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http://www.elmasdeniz.com/
https://www.zilbermangallery.com/three-hues-of-water-e273.html


 
Sorrow, 2019, Video 15min [each] ​details 
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Eluding "humans", 2019, lightbox ​details 
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The Camera Trap of Inequalities, 2019, interactive installation ​details 
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About soft bodied evils, 2019, Video, 05min 30 sec​ details 
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Three Hues of Water, 2019, View from the exhibition  
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      The Seventh Continent ​ 16th Istanbul Biennial, Curated  by Nicolas Bourriaud, 2019 
 

In her conceptual works, Elmas Deniz calls attention to ecological changes occurring with capitalism and the age of the Anthropocene. She examines the 
changing of the landscape and the deterioration of the nature by humankind. Deniz is showing two works about disappeared flows of water. The first 
one is a three-dimensional topographic relief of Istanbul, spanning the area from Şişli to Taksim Square. On this relief, lost rivers and creeks are marked 
on the current roads. Deniz’s other piece centres on a creek near which she grew up, near Bergama. This wall installation, while focusing on the small 
and insignificant, calls attention to natural and human-caused environmental transformations and extinctions./ To see the page ​ online ink  
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https://bienal.iksv.org/en/bienal-artists/elmas-deniz


 
Lost Waters, 2019, 3d wooden relief, 68 × 100 × 75 cm ​details 
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History of a particular nameless creek [Pinna Nobilis], 2019, Pinna Nobilis shells, 73 x 96 cm ​details 
 

9 



 
 

 
History of a particular nameless creek [Pinna Nobilis pearls], 2019 ​details 
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A Year Without A Summer ​ Solo Exhibition at Pilot, Istanbul, 2018 

 
Excerpt from the exhibition text: 
The exhibition is based on Deniz’s new video and her artist book she produced in Sri Lanka, and brings together her new paintings, sculptures, texts and 
objects. Deniz asks how humans relate to nature from economical, cultural and historical points of view. The exhibition borrows its title from a historic 
natural phenomenon. The volcanic eruption in Indonesia on 17 April 1815 affected most of the world and led to a change in climate. The following year 
marked by widespread crop failures and famine, later became known as “— year without a summer”...  / To see the full text follow the ​online ink  
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http://www.pilotgaleri.com/en/exhibitions/detail/91


 
Made to be Seen, 2017, Video 6min 8sec  ​Vimeo link 
details 
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https://vimeo.com/258750924
https://vimeo.com/258750924


 A 
Year Without a Summer, Solo Exhibition, Pilot, 2018 
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A Year Without a Summer, Solo Exhibition, Pilot, 2018 
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Greenhouse for Nothing, 2018 ​details 
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Mistake no:1 and no:2, 2016, non-biodegradable and biodegradable plastic bags.  ​details 
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A Year Without a Summer, Solo Exhibition, Pilot, 2018 

 
A Year Without a Summer, 2018 
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Ravens have a Theory of Mind Say, Scientists, 2018 ​details 
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Raven Portraits, 2018  ​details 
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Flying Plants, Dogs and Elephants, 2018 
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Flying Plants, Dogs and Elephants, 2018  ​details 
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Unsellable Artwork, 2018 Organic seeds in box  ​details 
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TILL IT’S GONE​ Group Exhibition at Istanbul Modern, Curated by Celenk Bafra and Paolo Colombo,   
2016 
 

From the exhibition catalogue: 
In her conceptually driven productions, Elmas Deniz intermingles artistic, editorial, and curatorial practices. Based on drawings, sculptures, installations, 
moving images, and writings, her works explore economic, political, and ecological problems caused by urbanization, development, and globalization. She 
investigates nature, a topic with which she has long been preoccupied, particularly through the system of economic values and commercial relationships. She 
questions the ways in which global capitalism redefines and re-presents nature and the ways in which the individual perceives and consumes nature and natural 
beauty as a result of that commercialization. According to the artist, in the urban environment de ned by the neoliberal order, everything that is proposed for 
the sustainability of nature is actually paradoxical. Because the sustainability of the capitalist system depends on constant growth, even the depletion of natural 
resources can be presented in a commercialized manner. 

 
In her video “Human-less”, made specially for this exhibition, Deniz presents, with only small artistic interventions, camera recordings taken from unmanned 
aircraft known as “drones”. The artist uses as “found” materials the camera shots she obtained from a media organization during the Alanica art symposium held 
in Russia’s North Ossetia-Alania region. In the video, we get a bird’s-eye view from a drone of the pristine southern Caucasus Mountains. While at  first we 
admire the landscapes, but eventually they lead us to question humankind’s ambivalent relationship with nature as well as our ways of observing and perceiving 
nature. The eye watching this extraordinary natural landscape is neither a bird’s eye nor a human eye; it is mechanical. When we take into consideration the 
drone’s highly controversial uses, such as surveillance, “Human-less” emphasizes the fact that in their relationship with other living beings and nature, too, 
humans place their own interests  rst. The preservation of nature has been reduced to symbols and representations, which means that over time, everything 
related to nature is consumed and rendered banal more and more rapidly. Increasingly, the preferences and demands of present-day humans are geared toward 
experiencing natural environments that are “human-less”, untouched by human hands, and ever more realistic simulations of nature. 

 
“Human-less” questions the ways in which humans and human technology perceive, present, and exert power upon nature. The basic artistic intervention in the 
video is done through writing, a recurring element in Deniz’s artistic practice. As we watch in awe, as if we were birds soaring through the succession of natural 
landscapes, writing appears, which reads: “but you are not a bird”. This intervention made by Deniz in the video is like a representation of all the interventions 
made by humans into nature. It makes us feel that experiencing the world from the perspective of a bird is not enough to understand either the bird or nature. 
The artist further emphasizes this by displaying, along with the video, the sculpture of a drone- bird hybrid she calls “Synthetic”. Although with today’s 
technology it is possible to control even pristine natural environments undisturbed by human activity and experience them virtually, like a bird, it can only be 
an illusion. 
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Human-less, 2015, Video, 6min 11sec.​  ​ ​Vimeo link 
details 
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https://vimeo.com/193716544
https://vimeo.com/193716544


Synthetic, 2016 ​details 
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Till It’s Gone Exhibition, Istanbul Museum of Modern Art, 2016.   
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SALTWATER 14th Istanbul Biennial, Drafted by Carolyn Christov-Bakargiev, 2015 
 
From the catalogue;   
Born in 1981 in Bergama, Elmas Deniz lives and works in Istanbul. Her conceptually-driven practice includes different media and centres around issues such as 
economics, globalisation and consumption culture as well as nature and the perception thereof. Her piece on display titled Under the Panorama (2012) is a 
separate work produced in combination with her video work Quality of Life for One, and takes up precisely from the point when the dialogue ends in the film. 
Alluding to the problem of global waste that is becoming ever more relevant in our time, the work originates from the artist’s realisation during a stroll along 
the Bosphorus that the amount of manmade material within the sand far exceeds the amount of natural stones. Beautiful views can be deceptive due to the 
human tendency to ignore what is out of sight, hidden and not easily recognisable. The work illustrates this fact by rendering the invisible visible, and showing 
us what is at the bottom of the sea: garbage, indicated by sand and a nylon bin liner. This is where all consumption ends up, slowly suffocating us by filling up 
the sea, a breath of fresh air in a metropolis bustling with endless construction. 
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Under the Panorama, 2012-2015 ​details 
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Seeing the Black Panther ​Solo Exhibition at Pilot, Istanbul, 2014 
 
Excerpt from the press release: 
‘Nature’ and ‘the economy’, which are issues the artist has been preoccupied with for a long time, had constituted the foundation of her solo exhibition at Maçka 
Art Gallery in 2012. The issue of “poverty” that she tackles through the individual is opened up to discussion via the questioning of a more global system of 
values in this exhibition with a focus on money as an instrument of change and the act of monetary valuation itself. Particularly the commodification of nature 
and the normalization of this commercializing, and works on humans’ perception and consumption of nature (and even natural beauties) are among the issues 
explored in the exhibition. 
 
A series of works the artist developed around a five centuries old oak tree in Stockholm constitute the basis of the exhibition. The artist wanting to buy a tree as 
a symbolic gesture, regardless of her own economic situation, comprises both the starting point of the work and the cipher for her video. Alluding to that which 
was formerly not for sale and/or inconceivable that could be sold, the work also contemplates buying land and (being able to) buy everything on the land 
alongside it. Human beings wanting to buy things they love and consider useful reinforces their conception of ownership as the only way as another layer. In 
this absurd position she puts herself in, the artist questions where nature, wedged between private property and commercial goods, is. 
Shaped around the desire to buy a tree, the exhibition consists of videos, writings and drawings. The value system –especially monetary valuation of something- 
is scrutinized through a series of drawings based on certain parameters the artist speculates. These calculations, which at first glance seem to be logical, in effect 
remain inadequate in terms of naming the price for nature. 
 
What does it mean to want to buy a tree? 
 
In consumer society along the axis of neo-liberal capitalist habits, perception of nature as a consumable can be shaped not only by purchasing with money, but 
also through clean air, scenery, or touristic attraction, since now for the urban human being nature encompasses “humanless” spaces. The installation composed 
of photographs taken in such spaces, both underscores this state of consumerism, and also tackles our callousness to images of nature. The installation 
pertaining to how dearth and abundance affect value highlights our growing insensitivity to images of nature, just like our insensitivity to war or other images. 
Trying to buy a tree and banknotes made of trees cannot coalesce in our minds. Elmas Deniz frames banknotes of different dimensions, makes them invisible. 
Everything pertaining to the necessity of preserving nature is bound to a paradox. Since the sustainability of the capitalist system depends upon constant 
growth, the depletion of natural resources also falls within the sphere of consumption with a capitalist approach. The preservation of nature reduced to saving 
symbols in turn leads to excess of information and the rapidly growing invisibility of images of nature. The image of a small found object –a framed image- 
depicts a black panther on black background, which also lends its name to the exhibition. This time, the artist uses this found object in her installation as means 
to render the invisible visible. / To see the full text follow the​ link 
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http://www.pilotgaleri.com/en/exhibitions/detail/61


 
 

 
Seeing the Black Panther, Solo Exhibition, 2014, Pilot, Istanbul.   
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No Money No water, 2014 ​details 
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Seeing the Black Panther, 2014, Installation  ​details 
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Work with Money, 2014, Series of six framed money, 20 SEK, 35x25cm. Others; 100 TRY, 50 TRY, 10 EURO, 20 TRY, 1 USD. ​details 
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Seeing the Black Panther, Solo Exhibition, Pilot, Istanbul, 2014.   
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The Tree I Want to Buy, 2014, Video, 4min 55sec.​  ​Vimeo Link 
details 
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Calculations, 2014, Installations of drawings ​details 
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Universal Minimum Wage Commission ​Solo Screening at SVILOVA, Curated by Oscar Ramos, 
Stine Östberg, 2014  
 
Excerpt from exhibition text by Pelin Tan 
 
…Universal Minimum Wage Commission is a TV discussion program featuring four participants invited by the artist to explore issues revolving around 
minimum wage. The program aims to articulate a universal minimum wage standard by referencing the commission that determines the rate of minimum 
wage. The debaters are of different fields: historian, economists and a unionist curator. 
 
Is it possible to discuss the possibility of a universal minimum wage in a context where capital production and its dissemination are uneven in most parts of the 
world; consider underpaid Chinese laborers working in the mass production of a cheap European fashion brand (H&M) or workers at Fox company in China, 
who produce components for Apple… By posing this self-contradictory question (maybe to provoke the Eurocentric mind) Elmas Deniz attracts attention to the 
contradictory notion of minimum wage decisions being made in an uneven global economic landscape. Can we imagine a universal minimum wage beyond the 
borders, state or EU, that tend to be the basis for the setting of these standards? How can we establish an ethics of labor in spite of boundaries? When local and 
national unionists negotiate with states or the EU, do they consider the conditions of the Chinese worker? Though it is often denied by the EU´s top countries, 
the welfare system has already collapsed in Europe. As Stefan Schulmeister explains in the video, EU policies on wages are fostered by neo-liberal conservative 
governments and always benefit the elite classes and countries, with the purpose of controlling union influence… / to see the full text follow the link: 
http://svilova.org/wp-content/uploads/2013/02/Elmas_deniz.pdf 
 
 

UNREST OF FORM/Imagining the Political Subject, Group Exhibition at SECESSION, Academy of Fine 
Arts, MuseumsQquartier, Vienna, Austria, Curated by Georg Schöllhammer, 2013 
 
Universal Minimum Wage Commission produced for Imagining the Political Subject Exhibition by Wiener Festwochen, SECESSION, Academy of Fine Arts 
Vienna in cooperation with MuseumsQuartier Vienna in May 2013. 
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